



























so experimental that they can hardly be called ' stories '- The Mark on the 
Wall (1917), Kew Gardens (1919), etc. The word ' sketch ' seems to be 
the most suitable name for them. In Mr.Bennett andMrs.Brownshe says, 
" .... in or about December, 1910, human character changed."*2 This re-
fers to the first Post - Impressionionist exhibition in London, * 3 which 
was held by Roger Fry* 4 and backed by the Bloomsbury Group * 5. 
Though it is dangerous to combine the ideas of art into the art of fiction 
so easily, we can see a touch of impressionism in some of her stories, for 
example in Kew Gardens or in Blue and Green. 
There are no exact plot and no fixed view point in Jacob~ Room. The 
author has the largest freedom here. She can go into any person's mind 
if she likes, can make any comment on anything at any moment, that is 
to say, can swerve at any place. Yet it has a center which contracts the 
loose whole. This center is Jacob Flanders. He is a most ordinary young 
man : a three-year-old boyat the beginning of the novel and dead at the 
end of it. He is the second son of Betty Flanders who had become a wid-
ow in her thirties, and he has two brothers. Hegraduates from Cambridge 
University, works in London, and goes to Paris, Rome, Athens and Con-
stantinople. In Athens he falls in love with Sandra Wentworth Williams. 
He returns to London, goes to war, the First World War, and is killed in 
the war. We know many facts about him, but still he seems very obscure. 
We are irritated by his evasiveness ; we cannot grasp therealityaboutJacob. 
Where does this come from? And what is the meanrng of the room ? 
Why rs It Jacob's ' room ? 
The first question may be partly explained by saying that the au-
thor hardly describes the inner world of Jacob, while she enters into the 
other characters' minds freely. It sometimes seems that the author inten-































The last chapter of this novel ends with the description of Jacob's room 
which his mother and his friend, Bonamy, visited after his death. 
Listless is the air in an empty room, just swelling the curtain ; the 
flowers in the jar shift. One fibre in the wicker arm-chair creaks, 
though no one sits there. (pl76)* 8 
This same description is used for his room in Cambridge on p37. There is 
a sense of emptiness in these expressions, and this reverberation of empti-
ness can be found everywhere in this book. It forms the basic color of this 
work. For example, the following sentences are also repeated twice on 
p29 and pl53 : 
It is no use trying to sum people up. One must follow hints, not 
exactly what is said, nor yet entirely what is done. 
You will find the same echo in the next quotation : 
It seems that a profound, impartial, and adsolutely just opinion of 
our fellow-creatures is utterly unknown. Either we are men, or we 
are women. Either we are cold, orwe are sentimental. Either we 
are young, or growing old. In any case life is but a procession of 
shadows, and God knows why it is that we embrace them so eagerly, 
and see them depart with such anguish, being shadows. And why, if 
this and much more than this is true, why are we yet surprised in the 
window corner by a sudden vision that the young man in the chair is 
of all things in the world the most real,the most solid, the best known 
to us.why indeed ? For the moment after we know nothing about him. 
Such is the manner of our seeing. Such the conditions of our 
love . (p70 - p7 1 ) 
And to crown all these, there is a symbolic description of Archer's, Jacob's 
brother's, voice who calls Jacob in Chapter I ; 
The voice had an extraordinary sadness. Pure from all body, pure 















































1. The page number is according to The Common Reader-thefirst series 
-(Hogarth Press) in which this essay is included. 
2. p91, The Captain's Death Bed (Hogarth Press) in which this essay is 
included. 
3. The first exhibition of the Post-Impressionist pictures was held at the 
Grafton Gallery in November, 1910. 
4. Roger Fry is the art critic who first introduced the Post-Impressionist 
pictures to Britain. His ideas about art are believed to have influenced 
V.Woolf's idea of fiction. She wrote his biography, Roger Fry : A Bi-
ography in 1940 after his death. 
5. The Bloomsbury Group : an exclusive intellectual circle that centred 
on the house 0L the publisher, Leonard Woolf, and his wife, the novelist, 
Virginia Woolf, in the district of London round the British Museum 
known as Bloomsbury. It flourished notably in the 1920s, and included , 
besides the Woolfs, Lord Keynes, Lytton Strachey, Roger Fry, Clive 
Bell, Vanessa Bell,(Virginia's sister), Duncan Grant, etc. (Longman 
Companion to English Literature) 
6. Recollections of Virginia Woolf by her contemporaries, edited by 
J.R,Noble (Peter Owen). 
7. p6, A Room of One~ Own (Hogarth Press). 
8. All the page numbers of Jacob~ Room are according to that by Ho-
garth Press. 
- 134 -
